NYRG Fall Workshop Review

Michael Zumoff

The day was bright, sunny, and warm for early Naverjust the kind of day to spend in Central Park.
I’'m glad | passed up that opportunity to attendX¥RG Fall Workshop at Teachers College. Playing
recorders with friends, under the leadership ok#&nt teachers, is easily an activity on a pahwit
enjoying the great outdoors.

The faculty for the advanced workshop was Deboraditi Heloise Degrugillier, Larry Lipnik and
Gwyn Roberts. Heloise, well known in Boston, wasvrio me, but she fit in well with the excellent
teaching and vibrant personalities of the othezehat this point all well known and well likedends.

Gywn started the day with Bach’s mokaimm Jesu, KomifBWV 229). You can hear it sung at
http://www.youtube.com/watch?v=sktk7HdPnWA. Botpart choirs played this piece at 8-foot pitch,
with tenor recorders on the top line, through bgesat bass and contra-bass recorders on the bottom
line. We’'ve come a long way from the days whemaupg was lucky to have one bass recorder.

Deborah led the second session, which startedJeghuin des Predlimphes des BaisYou can hear
this sung at http://www.youtube.com/watch?v=N86dd®d4. This is the title of a poem by Jehan
Molinet which is combined with the Latin Requiemtast for the six-part motet-chansba

Déploration de la mort de Johannes Ockeghédrhe text refers to several contemporary composer
including Josquin himself. We played this piec&-&bot pitch, the instruments going from tenortbe
top to contra-bass on the bottom. We then used-doot instruments to playugue on Americéy

John Knowles Paine (1839-1906), and we ended ImattieiRenaissance with Giovanni Priuli’'s double
choir motetAdoramus Te Christe

Lunch time allowed us to socialize with each otued to browse and purchase the music and
instruments provided by Richie and Elaine HenzfeCaurtly Music Unlimited. | also had time to chat
with my friend Amy Herbitter, the teacher for tharmediate group of players.

After lunch, Larry led us in th&3" Fancyby A. Ferrobosco Il and two fantasias by Orlandiob@ns.
While Gibbons is best known for works for violsesie fantasias translated very well for recorders.
Larry, who plays viol as well as recorder, wasitteal person to teach these pieces.

The last session of the workshop was led by Helo&®e represents the next generation of teaciueds,
is a welcome addition to the excellent instructe® have been with us for many years. | hope tmbe
her classes again at future workshops. She coeditice 5-parFuga No. 4by Bach and the 4-pdd
canterei d’'amoiby Cipriano da Rore. This last piece was espgdrateresting. After the standard
exposition of the music there was an additionalisecalled “Ensemble Diminutions” in which all fou
parts played fast ornamentation of the basic therttesas a wonderful way to end the workshop.

Congratulations to all the people who helped makeworkshop happen.

See the pictures on the two pages following the ressew.



The New York Recorder Guild Fall Festival, 2009-- Playing in Consort
Wendy Steiner

The roots of consort are to be found in the Latin words for “together” and “lot”. A consort is a partner or
colleague, or the fellowship formed by fate-entwined souls. In the 1500s, a century after consort appeared in
English, French lent us concerf, meaning “harmony,” “agreement,”“union.” But consort and concert sounded
so much alike that for a while the two words fell together, sharing a single spelling. What a utopian dream
lay in the confusion! The hope of any consort is union, mere togetherness transformed into perfect harmony.
But as every recorder player knows, there is nothing automatic about the concert of a consort.

Spring and fall, the New York Recorder Guild teaches consort skills in its festival workshops. “Before anything
else, keep the beat,” Gwyn Roberts admonished us on a recent Sunday. “After that, be sure to fill the recorder
with air, so you will believe in your notes and everyone will hear them. Only then should you worry about
whether they’re the right notes.” The advice sounds counterintuitive when your idea of success amounts to
getting the fingering straight in the switch from F to Cinstruments and surviving the terror of accidentals.

But the piece goes better under Gwyn s priorities; after all, the choice of paint colors makes little difference if
your walls are falling down.

“Did you hear yourself lose the basses?” Heloise Degrugillier demands, hands on hips, accusing. The altos
and tenors hang their heads. But really, can any of us hear the basses in the scramble of sight reading?

Heloise turns to the basses. “You must separate the long notes more, create a stronger onset. You are showing
them where the beat is, and they will feel so comforted if they can rely on you. And sopranos, don’t slow
down--listen, listen, listen to the others. But basses, be nice--sometimes you have to give the sopranos a break,
just a little time so they can fit in all those notes.”It’s not easy being a bass, a soprano, an internal part. We

feel each other’s pain---it's consort therapy.

Larry Lipnik, Co-Director of the Guild and organizer, with Susan ladone, of the November festival, has brought
together these virtuosic teacher/ performers, including Deborah Booth, a well known and highly regarded
performer and coach. They rotate among the advanced and intermediate groups, adjusting their instruction to
the level of the players, holding out for the mystic E-word: ensemble. Sweetly uncompromising, Larry
shepherds us through the Renaissance tricky rhythms and mind-boggling switches in time signature. “Play
from short to long notes,” he urges, “follow the iambic impulse propelling you over the bar line from beat 4

to beat 1.” We ride the eight-part polyphonic wave, arriving at the last measure together. It is some kind of
miracle; for a brief moment we have glimpsed what it is to be in concert.

@ New York Recorder Guild Festival from a Coach’s Perspective @
Amy Herbitter

On Sunday, Nov. 8th eight lower intermediate workshop participants met for a full day of music with a single
coach, We tackled a wide range of works from the Middle Ages to the late Renaissance, including composers
like Josquin, Gervaise, Le Jeune and others. Everyone listened carefully to each other and worked on playing in
true ensemble fashion, meeting challenges of rhythm and intonation, counting and articulation. All the work
prepared us for our final piece, the beautiful and flowing “Virgo Splendens” from the 14th century. Breathing
together, phrasing together and coming softly to a meditative end, it was a salisfying finish to a great day of
making music together
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